


Anvil or Incus - a small bone that passes vibrations from the to the stirrup.

Cochlea - spiral-shaped, fluid-filled soft tissue lined with tiny hairs; creates a nerve impulse.

Eardrum - a membrane that vibrates when hit by sound waves.

Eustachian Tube - tube that connects middle ear to the back of the nose; equalizes ear pressure.

Hammer or Malleus - a small bone that passes vibrations through from the eardrum to the anvil.

Outer Ear Canal - tube that carries sound to the eardrum.

Pinna or Auricle - the visible outside part of your ear; collects sound.

Semi-circular Canals - 3 fluid-filled looped tubes attached to cochlea; maintain balance.

Stirrup or Stapes - smallest bone in the human body; u-shaped and passes vibrations from
the anvil to the cochlea.
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–––– Parts of the Ear ––––
The ear is divided into three main sections: the External Ear, the Middle Ear, and the Inner Ear.

Your external ear is what is visible on the outside of the skull, the middle ear contains three tiny bones
which are referred to as the ossicles, and your inner ear sends signals to your brain.
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Here’s what you’ll need for this activity:
newspaper
cardboard
self-hardening clay (available at your local art and crafts
store like Michael’s or A.C. Moore)
water
popsicle sticks
paint
paint brushes
magic markers

Getting Ready
Before you start, collect your materials. Lay newspaper
on the table in the area where you’ll be working to
keep the table from getting dirty. Then, place a piece
of cardboard down where you will be molding
the clay.

Take a moment to get to know your clay.
What does it feel like? Roll the clay on a table and
squeeze the clay in your hands. Spend as much time
as you need getting to know what clay feels like. This
will also help soften it and make it easier to mold.
You may want to put a little bit of water on it to help
soften it.

Begin to mold the clay.
Build upon your imagination, but let the clay speak
to you. How does it want to be molded? Play with
some shapes and forms to see what feels best. Your
sculpture could be rectangular, square, or circular, or
it could stand up or lie down. Let your imagination
run wild! Use Popsicle sticks to support your
sculpture if it is tall, or if you want a nice flat surface
to your piece.

Let your sculpture sit overnight.
Once you have sculpted your masterpiece, the clay
will need to set and harden overnight. Set it aside on
a shelf or someplace where it won’t get in the way or
get knocked over. Unlike some other types of clay,
you won’t need to bake this or set it in a ceramic
furnace called a kiln, to harden. When your clay has
hardened by the next day, it’s time to add color and
further personalize your sculpture.

Adding some color to your sculpture.
Now for some more creativity! The next day, after
your sculpture has hardened, you can add color to it.
Use paints, magic markers, stickers, crayons –
anything that will help you put your own personal
touches to the sculpture. You can add patches of
color, or lines, polka dots – whatever your mind can
imagine! If you’re using paint, don’t forget to let
the paint dry before using magic markers or stickers
on the sculpture.

Voila!
You’ve completed your masterpiece. Set it in a place
of honor in your home, or perhaps give it to a loved
one as a gift.

Kaneko Inspiration:

CreateYour Own Clay Sculptures
Jun Kaneko is famous all over the world for his mammoth ceramic figures like the 12-foot tall head pictured
here. Jun was able to find his creative voice by creating ceramic dango sculptures. Dango is Japanese for
dumpling. Make you own 3”-6” dango in your classroom or at home. Jun Kaneko lets the art speak to him,
so take the time to knead the clay through your fingers!

If you don’t have clay at home, you can make your
own with this quick recipe!

Mix together:
• 2 1/2 cups flour
• 1 cup water
• 1 cup salt

Store in refrigerator. This will give you plenty of clay.
You may want to separate portions of the clay and
add food coloring to those portions. Then mold them
as you’d like. You will need to set this aside overnight
to harden. Paint will not work as well with this mix,
so stick to markers and stickers to decorate your
sculpture if using this clay.
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Opera Dioramas
1. You need a shoe box with lid, tissue box or milk carton,
crayons, heavy paper (construction, tag or index), paste or
glue, colored paper or paint for background.

2. Paint, color, or paste colored paper on the back and sides
of the box to make a background for the characters.

3. Draw in the background scenery. For example, you can
draw houses, trees, and grass.

4. Draw characters and other scenery on a separate piece
of heavy paper. Cut them out, leaving an extra piece for a
fold at the bottom.

5. Decide which end the scene will be viewed through.
Face the characters that way. Fold the bottom of each cut-out
character to the back and paste or glue in place in the box.

6. Cut out the side of the box if it is an open-view diorama.
Cut out one end, put a peep-hole in the other end and put
the lid on, if it is a peep-hole diorama.

7. Write the title and author on a separate piece of paper and
then cut it out and glue it to the top or side of the box.

8. There are two ways the class may learn about the story
you read:

A. Show the box to the class and tell them a summary of what
the characters are doing in the diorama.

B. Write a summary of what is happening in the diorama and
attach it to the box for the class to read.

Make an Opera Mural
1. You need paint or crayons, butcher paper in rolls.

2. Cut a long piece of butcher paper from the roll.

3. Paint or draw a mural of an interesting part of the
opera. You may want to ask some of your friends who
have read the opera to help you.

4. Write the title of the opera at the top of the mural.

5. Tell the class about the part of the opera you painted
or drew on the mural.

6. Hang your mural on a bulletin board or wall. Don’t
forget to sign your name at the bottom of the mural.

Make Your Own Mask
1. You will need paper plates, paints, crayons or markers,
glue, scissors, popsicle sticks, sequins, feathers, felt,
pipecleaners, buttons, beads or anything else fun you have
lying around.

2. Cut out the round bottom of the paper plate and discard
the edge.

3. Cut your paper circle into the shape you want your mask
to be (maybe a cat face, or just an oval...)

4. Cut out two holes where the eyes will be.

5. Glue a popsicle stick to one side of the plate, so that you
can hold the mask up to your face.

6. Decorate your mask with anything you like. Use popsicle
sticks for whiskers, feathers along the top, sequins around
the eyeholes... Anything you can think of!

Make an Opera Poster
1. Using markers and a large piece of paper, make your
own poster for Fidelio.

Active Learning in the Creative Arts

Below are some art activities that you can do at home or in school. Think of using one of these for our art contest.

B
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Produce Your Own Opera!

Have you ever wondered what it takes to 
produce an opera? In this exercise, you’re the boss.
You’ll want to break up into teams to complete the
tasks at hand: creating your own opera! Remember
to have fun with this. It can be as long and as short
as you want it to be. 

Scenario:
The Opera Company of Philadelphia is producing a
fictitious Dracula-themed opera called Renfield’s
Revenge by the fictitious composer Ephraim von
Streimenhoffer. The Company must decide whether
it is going to build its own production or rent a 
production, decide on several casting and orchestra
issues, and decide whether it will rent or build its
own costumes.

The Characters include:
Melisma, a soprano prima donna, enamored of Canon

$10,000-$6,500 per performance

Kantata, her mezzo-soprano confidante/maid
$7,500-$4,000 per performance

Canon, an heroic vampire-slayer tenor extraordinaire
$12,000-$8,500 per performance

Renfield, a crazy madman tenor that eats bugs
$10,000-$6,500 per performance

Nosferatu, a villainous vampire-baritone
$10,000-$6,500 per performance

Cantus Firmus, pious penitent bass with a penchant
for packing garlic $7,500-$4,000 per performance

A chorus of 45 singers, a children’s chorus of 20,
10 supernumeraries or extras.

Fixed Costs:
Academy of Music Rental Fee $250,000
The Opera Company of Philadelphia has to rent space
in which to perform. As a renter, the Opera Company
is considered a tenant of the Academy of Music, just
as if you rent an apartment, you are considered a 
tenant of the apartment building. This fee included
space rental fees, usher fees and stage hand fees.

c
Office Administration Fees $220,000
These fees include salaries and benefits for a staff of
30, and office rental and utility fees.

Orchestra Fees $225,000
Conductor’s salary, orchestra of 60 players, scores
for 60 players, salary for Music Librarian.

Chorus Fees $125,000
Chorus of 45 singers, Chorus Master salary, Rehearsal
accompanist.

Children’s Chorus $15,000

Supernumerary Fees $1,500
“Supers” receive $10 for every performance and every
rehearsal they attend.

Production Salary Costs $45,000
This includes salaries for Director, Stage Manager, 2
Assistant Stage Managers, and one month’s housing
for the Stage Director.

Adjustable Costs:
Singers: Depending upon the chosen cast, you will
have three options as to what your final costs will be.
The most expensive cast has the most popular
singers. The least expensive cast is not as popular,
but the singers are very good younger singers. The
middle cast option contains some popular singers
and some up and coming singers. Remember, there
are 6 performances!

Cast A = $57,000 per performance    
Cast B = $52,000 per performance    
Cast C = $36,000 per performance

Set: The Company needs to decide if it should build
its own set or rent it. There are a couple of options
for both criteria:

OCP-Built Set
#1: Opulent, very detailed and will need extra union
laborers to complete on time. $200,000

#2: Scaled down version of first option, with less
expensive materials to create. $100,000

#3: Technology-based design concept that uses 
cutting-edge production technology. $150,000
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After you’ve figured out a budget, here some other things 
that you will need to do:

1. Write your own plot – you can’t have an opera without 
a story.

a. You may need to do some research on vampire themes
and about Transylvania:  
What is Transylvania like? 
What are vampire bats and what are their characteristics?
Would you be seriously hurt if you were bitten by a bat?

b. In what era will you set the opera? Modern times?  
Medieval times? The future?

c. What is the arc of the story, its beginning middle 
and end?  

d. What is Renfield’s Revenge? Why is he vengeful?

e. How many acts will it have?

f. Write an aria or monologue for Melisma, Canon, and 
Nosferatu. his should consist of 10-20 lines of dialogue 
in which these characters express their emotions about 
someone or something and a plan of action.

2. Design sets and costumes for the opera.

a. Use this as an art project with your class or at home.

b. You can do this on sketching paper, on a computer, 
or maybe as a collage with images taken from magazines.

Questions:
How did you come up with your final budget? What was 
the most important aspect of the production for your 
group – singers? Sets and costumes?

What was the most difficult choice for you to make?

Did you include any of the optional additions to the project?
If so, did you include the option rather than using more
expensive singers or stage design? 

What percentage of the $1,250,000 is designated for 
Academy of Music rental fees?

If the Supernumerary budget is $1,500 and there are 
10 Supernumeraries and 6 performances, how many
rehearsals did the 10 supers attend?

Rented Set
#1: A bit large for the stage of the Academy and it will
be a tight fit – it has stunning sets, however. $45,000

#2: Set is a bit small for the Academy stage, but it is
a fairy-tale style production hat audience members
will enjoy. $45,000

Costumes:
#1: Throwing caution to the wind, these OCP-built 
costumes are elegant and imaginative. $150,000

#2: A bit scaled back in concept from option 1, these
costumes look wonderful onstage and will still be
crowd-pleasing. $100,000

#3: These costumes are rented and will enhance the
look of the opera. $70,000

#4: This option contains some rented costumes and
some built by OCP. $85,000

Optional:
Additional Orchestra Rehearsal $7,000

Additional Dress Rehearsal $75,000

Understudy Cast $30,000

Active Learning
While a lot of negotiations take place among the General
Director, Music Director, Production Department, Stage
Directors, and the like, it ultimately comes down to managing
money. Each season a specific amount of money is set aside
for each of the operas we produce. But there are a lot of 
elements that come into play when deciding how to spend
that money. For this exercise you’ll be given $1,000,000 to
stage an opera, which is the average cost it takes to put
together one production. You’ll be given some fixed costs 
that are not negotiable and have to be paid. Then there are
some other costs that you’ll be able to decide upon when it
comes time to pay the bill. You cannot go over $1,000,000. 
If you go over $1,000,000, you lose. If you stay under
$1,000,000, you receive 10 points for every $1,000 you save.  

Remember, you need to create the best possible production.
The better the production is overall, the happier the audience
will be. The happier the audience is, the more inclined they
will be to renew their subscription and donate to the Company.
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2008-2009 Season Subscriptions

Review the charts of the Opera Company of Philadelphia’s performance season and prices. Then answer the
questions below.

1. Turandot will be performed on what day, date, and time in the Friday 2 Series? ___________________________________

2. If a new subscriber buys 4 subscriptions for the Friday Series in the Balcony Loge, what does he/she pay? _______________

3. Which performance occurs closest to Halloween?  _________________________________________________________

4. What sets of series have the same curtain time? __________________________________________________________

5. On Sundays, what is the cost of the subscription for a parquet or balcony box? ____________________________________

6. How much more does a person pay when buying a Sunday Series as compared to a Wednesday Series 

in the Parquet Floor section?  __________________________________________________________________________

Curtain Times:
Sunday Performances begin at 2:30 PM; Wednesday Performances begin at 7:30 PM; Friday Performances begin at 8:00 PM.

2008-2009 SEASON PRICE CHART

SUBSCRIPTION PRICES

SEATING LOCATION SUN. FRI. 1 WED. &  FRI. 2
Parquet Box/Balcony Box $752.00 $628.00 $668.00

Parquet Floor $472.00 $404.00 $420.00

Parquet Floor front/sides $408.00 $348.00 $360.00

Balcony Loge $424.00 $348.00 $360.00

Parquet Circle/Balcony Circle $392.00 $328.00 $340.00

Family Circle Center/Proscenium Box $276.00 $220.00 $232.00

Family Circle Side $160.00 $140.00 $140.00

Amphitheatre $116.00 $100.00 $104.00

2008-2009 SEASON PERFORMANCE SCHEDULE

SERIES NAME

PRODUCTION Sun. One Sun. Two Wed. One Fri. One Fri. Two

Fidelio Oct. 12, 2008 Oct. 19, 2008 Oct. 15, 2008 Oct. 10, 2008 Oct. 24, 2008

The Italian Girl in Algiers Nov. 16, 2008 Nov. 23, 2008 Nov. 19, 2008 Nov. 14, 2008 Nov. 21, 2008

Turandot Feb. 22, 2009 Mar. 1, 2009 Feb. 25, 2009 Feb. 20, 2009 Mar. 6, 2009

L’enfant et les sortilèges/Gianni Schicchi Apr. 26, 2009 May 3, 2009 Apr. 29, 2009 Apr. 24, 2009 May 1, 2009
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Benefits of Giving
1. Opportunity to purchase and exchange tickets throughout
the season.

2. Invitation to preview the 2009-2010 Season before it is
announced to the general public.

3. Private vocal recital.

4. Two vouchers to final dress rehearsals.

5. Recognition of your gift in the Showcase program 
for one full year.

6. Two additional passes to a dress rehearsal (for a total of 6).

7. Invitation to one of the “Inside the Opera Studio” panel
interviews with artists from a production.

8. Private intermission receptions in the Academy of Music’s
Canteen.

9. Opportunity to meet the artists of an opera at a special
reception in their honor.

10. Invitation to the Director’s Salon events with production
team members.

11. Private backstage tour for you and your guests.

12. Access to the Academy of Music’s Ormandy Room after
every opera to meet the artists and their guests. 

Private Intermission Receptions
Private reception at 

every opera in the 
Academy of Music Canteen 

for Bravi Associates and 
Patron Council members.  

Champagne and wine are 
served with pastries donated 

from Termini Brothers.

What do you get for joining?
The benefits are listed below.

Plus you will benefit by 
being a part of our success –

knowing when the curtain
goes up that you have made 

it possible. Your gift, at 
whatever level, is greatly

appreciated.

13. Performance dedication in your name with premier 
listing on the title page of the program.  

14. Special Benefits tailored to patrons’ individual interests.

15. Invitation to travel with Company Directors to other
opera companies to hear singers.

16. Private dinner with the General & Artistic Director 
and your choice of singer or conductor performing in an
opera production.

How many benefits would you receive if you donated
$10,000? What is your gift level? 

______________________________________________

List the benefits of someone who is at the Gold gift level. 

______________________________________________

Which giving level is the first to receive their name in the
opera program book, Showcase? 

______________________________________________

At which giving levels would you get a private backstage tour
for you and your guests?

______________________________________________

Invest in Grand Opera!

Many adults have trouble understanding charts and graphs, which are used in daily life. Study the information
and then see if you can answer the questions below.

We want you to join our family of donors. In fact, we need you, as only 40% of our costs are met through 
ticket sales. Your contribution is critical to our success!

DONOR BENEFITS
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GIFT LEVEL 1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
$75 - $149 Contributor x x

$150 - $249 Supporter x x x

$250 - $499 Sustainer x x x x

$500 - $749 Affiliate x x x x x

$750 - $999 Fellow x x x x x x

$1,000 - $1,499 Partner x x x x x x x

$1,500 - $2,499 Bronze x x x x x x x x

$2,500 - $4,999 Silver x x x x x x x x x

$5,000 - $7,499 Gold x x x x x x x x x x

$7,500 - $9,999 Platinum x x x x x x x x x x x

$10,000 - $24,999 Ruby x x x x x x x x x x x x

$25,000 - $49,999 Emerald x x x x x x x x x x x x x

$50,000 - $74,999 Sapphire x x x x x x x x x x x x x x

$75,000 - $99,999 Diamond x x x x x x x x x x x x x x x

$100,000+ Guarantor x x x x x x x x x x x x x x x x
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Using the space below, write what you think will happen next to the characters in Fidelio. Alternatively, you
could write a new ending for the libretto based on what you would have liked to see.

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

________________________________________________________________________________________________

What Happen’s Next?/Alternate Endings
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See Pictures of the Singers in Rehearsal on our 
website at http://www.operaphila.org/production/
behind-scenes. Log on and see our Behind the Scenes
area to see how a production develops from the first
day of rehearsal to opening night! 

Also, you can download extra copies of the
Sounds of Learning™ guide and past guides from this
page as well. All of this content is provided for free!  

If you’re online, check out our myspace and facebook
pages, too. Just search for Opera Company of Philadelphia!

OPERA – Online!

You’ve made it through the end of the book.
Congratulations! We’ve given you a glimpse into the
world of opera and soon you’ll be attending an opera
at the beautiful Academy of Music in Philadelphia.
We know that it will be an exciting and thrilling
experience for you.

The Opera Company wants to make it easy for
you to learn more about opera – for free! Visit the
Opera Company’s website at http://operaphila.org/
community/sol-prod1.shtml and find out more 
information about Fidelio and other upcoming
operas presented by the Opera Company. 

Another great way to learn more is to
sign up for our Sounds of Learning™ email list
at education@operaphila.org and each week
we’ll send you a video “clip of the week” with
famous opera singers singing great arias and
ensembles. Some will be funny, some will be
thrilling, some will be dramatic, all if it 
will be exciting! Also included in the email will
be the website of the week. We’ll feature links
to singers’ websites, music links, other great
music and opera websites. You can build a
whole library of video clips to go back to again
and again! Share the clips and links with your
family and friends.

Don’t forget to check out our Sounds of Learning™
blog at http://operaphillysol.blogspot.com. The blog will
allow you to discuss the opera with students
throughout the tri-state area! Log onto the blog 
and share your thoughts and views about the opera,
the music, the set, the singers, the Academy of
Music, coming to center city Philadelphia, the email
list clip of the week and more!  Other students 
participating in Sounds of Learning™ from
Pennsylvania, New Jersey, and Delaware want to
hear what you have to say! Post your comments 
by going to http://operaphillysol.blogspot.com.
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Glossary

Underlined words are used in the libretto and are underlined in the libretto as well.

act (akt) n. one of the main divisions of a play or opera.

agitate (aj-i-teyt) v. to disturb or excite emotionally; arouse; perturb.

allegro (uh-leg-roh) adv. musical term for fast and lively.

alto (al-toh) n. the lowest female singing voice; also called contralto.

andante (ahn-dahn-tey) adv. a musical term meaning in moderately slow time.

antagonist (an-tag-o-nist) n. an adversary or opponent of the main character or protagonist in an opera, 
play, or other drama.

arbitrary (ahr-bi-trer-ee) adj. subject to individual will or judgment without restriction; contingent solely 
upon one’s discretion.

aria (ahr-ee-uh) n. an operatic song for one voice.

bar (bahr) n. a division of music, marked by two barlines, containing a set number of beats.

baritone (bar-i-tohn) n. the range of the male voice between tenor and bass.

bass (beys) n. the lowest male singing voice.

beat (beet) n. the basic pulse of a piece of music.

bawl (bawl) v. 1. to cry or wail lustily.  2. to utter or proclaim by outcry; shout out. 

beat (beet) n. the basic pulse of a piece of music.

brazier (brey-zher) n. a metal receptacle for holding live coals or other fuel, as for heating a room.

chord (kawrd) n. a group of notes played at the same time in harmony.

chorus (kawr-uhs) n. 1. a group of singers.  2. a piece of music for these.

chronological (kron-l-oj-i-kuhl) adj. a method of arrangement that puts events in order of occurrence.

contralto (kuhn-tral-toh) n. the lowest female singing voice.

dispatch (dis-pach) v. to send off or away with speed, as a messenger, telegram, body of troops, etc.; 
the act of putting to death; killing; execution.  

domesticity (doh-me-stis-i-tee) n. Home life or devotion to it.  

doublet (duhb-lit) n. a close-fitting outer garment, with or without sleeves and sometimes having 
a short skirt, worn by men in the Renaissance.  

fetter (fet-er) n. a chain or shackle placed on the feet.  

flat (b) (flat) adj. a half-step lower than the corresponding note or key of natural pitch.



forte (f) (for-tey) adv. a musical term meaning loudly.

gaoler (jeyl-er) n. British variant of jail or jailer.  

hapless (hap-lis) adj. unlucky; luckless; unfortunate.  

hypocrite (hip-uh-krit) n. a person who pretends to have certain beliefs or principles that he or she 
does not possess, esp. a person whose actions belie stated beliefs.  

idle (ahyd-l) adj. habitually doing nothing or avoiding work; lazy.  

key (kee) n. the basic note of the main scale used in a piece of music. Music in the key of G, for example 
has the sound of being based on the note G and often returns to G as a home note.

largo (lahr-goh) adv. & adj. a musical term meaning in slow time and dignified style.

libretto (li-bret-oh) n. the words of an opera or other long musical.

loiter (loi-ter) v. to linger aimlessly; to move in a slow, idle manner; to waste time or dawdle over work.  

major (mey-jer) adj. music in a major key uses a major scale, in which the first three notes are the key 
note followed by intervals of a tone and then another tone (for example, C, D, E).  It often has a cheerful,
strong sound.

minor (mahy-ner) adj. Music in a minor key uses a minor scale, in which the first three notes are the key
note followed by intervals of a tone and then a semitone (for example A, B, C). It often has a sad, 
melancholic sound.

miscreant (mis-kree-uhnt) n. a vicious or depraved person; villain.  

natural (nach-er-uhl) adj. a note that is neither flattened nor sharpened.

octave (ok-tiv) n. a note that sounds twice as high in pitch as another, is an octave above the other note,
and has the same letter naming it.

opera (op-er-uh) n. a play in which the words are sung to musical accompaniment.

opus (oh-puhs) n. a musical composition numbered as one of a composer’s works (usually in order 
of publication).

orchestra (awr-kuh-struh) n. a large body of people playing various musical instruments, including 
stringed and wind instruments.

overture (oh-ver-cher) n. an orchestral composition forming a prelude to an opera or ballet.

pall (pawl) n. anything that covers, shrouds, or overspreads, esp. with darkness or gloom.

pannier (pan-ee-er) n. a large basket for carrying on a person's back, or one of a pair to be slung 
across the back of a beast of burden.  

paragon (par-uh-gon) n. a model or pattern of excellence or of a particular excellence.  

pianissimo (pp) (pee-uh-nees-ee-moh) adv. a musical term meaning very softly.

piano (p) (pee-an-oh) adv. a musical term meaning softly. 2. n.  keyed percussion instrument first named 
pianoforte because it could play both softly and loudly.

presto (pres-toh) adv. a musical term meaning very fast.

presumptuous (pri-zuhmp-choo-uhs) adj. Going beyond what is right or proper; excessively forward.  

77
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providence (prov-i-duhns) n. the foreseeing care and guidance of God or nature over all creatures.

quadrangle (kwod-rang-guhl) n. a square or quadrangular space or court that is surrounded by a building 
or buildings, as on a college campus.

scale (skayl) n. a series of notes arranged in descending or ascending order of pitch.

semitone (sem-ee-tohn) n. a half step or half tone, an interval midway between two whole tones.

sentry (sen-tree) n. a soldier stationed at a place to stand guard and prevent the passage of 
unauthorized persons.  

sharp (#) (shahrp) n. any note a semitone higher than another note. Also, slightly too high in pitch.

solace (sol-is) n. comfort in sorrow, misfortune, or trouble; alleviation of distress or discomfort.  

soprano (suh-pran-oh) n. the highest female or boy’s singing voice.

stage (staj) n. a platform on which an opera, play, etc. are performed for an audience.

staging (stey-jing) n. the presentation or production on the stage.

symphony (sim-fuh-nee) n. a long elaborate musical composition (usually in several parts) for a 
full orchestra.

synopsis (si-nop-sis) n. a summary, a brief general survey.

tenor (ten-er) n. the highest male singing voice.

tone (tohn) n. 1. an interval equal to two semitones. 2. the sound quality of an instrument or voice.

troth (trawth) n. faithfulness, fidelity, or loyalty.  

tyrant (tahy-ruhnt) n. a sovereign or other ruler who uses power oppressively or unjustly.  

verismo (vuh-riz-moh) n. realism in opera.

waistcoat (weyst-koht) n. a man’s body garment, often quilted and embroidered and having sleeves, 
worn under the doublet in the 16th and 17th centuries.  

wantonly (won-tn) adj. done, shown, used, etc., maliciously or unjustifiably.  

wicket (wik-it) n. a window or opening, often closed by a grating or the like, as in a door or gate.  

wreak (reek) v. to inflict (vengeance or punishment) upon a person.  



Pennsylvania’s public schools shall teach, challenge and support every student to realize his or her
maximum potential and to acquire the knowledge and skills needed to:

Academic Standards for Reading, Writing, Speaking and Listening 1.1. Learning to Read Independently GRADE 5 D. Identify
the basic ideas and facts in text using strategies (e.g., prior knowledge, illustrations and headings) and information from other
sources to make predictions about text. 1.1.8. GRADE 8 E. Expand a reading vocabulary by identifying and correctly using idioms
and words with literal and figurative meanings.  Use a dictionary or related reference. 1.1.11. GRADE 11 H. Demonstrate fluency
and comprehension in reading.  Read a variety of genres and types of text.  Demonstrate comprehension. 1.2. Reading Critically
in All Content Areas GRADES 5, 8, 11. A. Read and understand essential content of informational texts and documents in all 
academic areas. 1.3. Reading, Analyzing and Interpreting Literature  GRADE 5 E. Analyze drama as information source, 
entertainment, persuasion or transmitter of culture. 1.3.8. GRADE 8 E. Analyze drama to determine the reasons for a character’s
actions, taking into account the situation and basic motivation of the character.  1.3.11. GRADE 11 E. Analyze how a scriptwriter’s
use of words creates tone and mood, and how choice of words advances the theme or purpose of the work. 1.4. Types of Writing
GRADES 5, 8, 11.  GRADE 5 A. Write poems, plays and multi-paragraph stories (GRADES 8 & 11 - and short stories). 1.4.5, 8, 11.
C. Write persuasive pieces (Review of Opera Experience, p. 78). 1.5. Quality of Writing GRADES 5, 8, 11 A. Write with a sharp,
distinct focus. 1.6. Speaking and Listening GRADES 5, 8, 11. B. Listen to selections of literature (fiction and/or nonfiction).
C. Speak using skills appropriate to formal speech situations. E. Participate in small and large group discussions and presentations.
F. Use media for learning purposes.  1.8. Research GRADES 5, 8, 11. A. Select and refine a topic for research. B. Locate information 
using appropriate sources and strategies. C. Organize, summarize and present the main ideas from research.

Academic Standards for Mathematics 2.1. Numbers, Number Systems and Number Relationships 2.1.8. GRADE 8 A. Represent
and use numbers in equivalent forms (e.g., integers, fractions, decimals, percents, exponents, scientific notation, square roots). 
2.2. Computation and Estimation 2.2.5. GRADE 5 A. Create and solve word problems involving addition, subtraction, multiplication
and division of whole numbers. 2.5 Mathematical Problem Solving and Communication 2.5.11. GRADE 11 A. Select and use
appropriate mathematical concepts and techniques from different areas of mathematics and apply them to solving non-routine and
multi-step problems.  

Academic Standards for Science and Technology 3.1. Unifying Themes 3.1.10. GRADE 10 E. Describe patterns of change in
nature, physical and man made systems. •Describe how fundamental science and technology concepts are used to solve practical
problems (e. g., momentum, Newton’s laws of universal gravitation, tectonics, conservation of mass and energy, cell theory, theory
of evolution, atomic theory, theory of relativity, Pasteur’s germ theory, relativity, heliocentric theory, gas laws, feedback systems).
3.2. Inquiry and Design GRADE 7 Apply process knowledge to make and interpret observations. GRADE 10 Apply process 
knowledge and organize scientific and technological phenomena in varied ways. GRADE 12 Evaluate experimental information for
appropriateness and adherence to relevant science processes. 3.3. Biological Sciences 3.3.10. GRADE 10 D. Explain the 
mechanisms of the theory of evolution.  3.7. Technological Devices 3.7.7. GRADE 7 E. Explain basic computer communications
systems. Describe the organization and functions of the basic parts that make up the World Wide Web. (Check operaphila.org to
see photos of the rehearsals and sets.) See Teacher’s Guide for additional science lessons.

Academic Standards for Civics and Government 5.2. Rights and Responsibilities of Citizenship 5.2.12. GRADE 12 C. Interpret
the causes of conflict in society and analyze techniques to resolve those conflicts.

Academic Standards for Geography 7.1. Basic Geographic Literacy 7.1.6. GRADE 6 A. Describe geographic tools and their uses.
•Basis on which maps, graphs and diagrams are created. 7.3. The Human Characteristics of Places and Regions 7.3.6. GRADE 6
B. Explain the human characteristics of places and regions by their cultural characteristics. 

Academic Standards for History 8.2. Pennsylvania History 8.2.9. GRADE 9 8.2.12. GRADE 12 Pennsylvania’s public schools shall
teach, challenge and support every student... skills needed to analyze the interaction of cultural, economic, geographic, 
political and social relations to. A. Analyze the... cultural contributions of individuals... to Pennsylvania history from 1787 to 1914.
• Cultural and Commercial Leaders (e.g., Academy of Music architects Napoleon Le Brun & Gustav Rungé, opera star Marian
Anderson). 8.3. U.S. History 8.3.9 GRADE 9 B. Identify and analyze primary documents, material artifacts and historic sites 
important in United States history from 1787 to 1914. • Historic Places (e. g., Academy of Music). 8.4. World History 8.4.6 GRADE 6
A. Identify and explain how individuals and groups made significant political and cultural contributions to world history. 8.4.12.
GRADE 12 C. Evaluate how continuity and change throughout history has impacted belief systems and religions since 1450 C.E. 

Academic Standards for the Arts and Humanities 9.1. Production, Performance and Exhibition of Dance, Music,Theatre and
Visual Arts A. Know and use the elements and principles of each art form to create works in the arts and humanities. I. Know
where arts events, performances and exhibitions occur and how to gain admission. 9.2. Historical and Cultural Contexts C. Relate
works in the arts to varying styles and genre and to the periods in which they were created (e.g., Renaissance, Classical, Modern,
Post-Modern, Contemporary...).  D. Analyze a work of art from its historical and cultural perspective. E. Analyze how historical
events and culture impact forms, techniques and purposes of works in the arts. F. Know and apply appropriate vocabulary used
between social studies and the arts and humanities.
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State Standards met in Fidelio Sounds of Learning™ Lessons:

Opera 101: Getting Ready for the Opera
A Brief History of Western Opera 1.1, 1.2, 1.3, 7.3, 8.4, 9.2
Philadelphia’s Academy of Music 1.1, 1.2, 1.3, 7.3, 8.2, 8.3, 9.1, 9.2
Broad Street: Avenue of the Arts 1.1, 1.2, 1.3, 7.1, 7.3, 8.2, 9.1, 9.2
Philadelphia’s Walk of Fame 1.1, 1.2, 1.3, 7.1, 7.3, 8.2, 9.1, 9.2
Opera Etiquette 101 1.1, 1.2, 1.3, 9.1, 9.2
There’s a Place for You at Settlement Music School 1.1, 1.2, 1.3, 7.1, 9.1, 9.2

Relating Opera to History: The Culture Connection
Portrait in Silence: Ludwig van Beethoven 1.1, 1.2, 1.3, 7.1, 7.3, 8.4, 9.1, 9.2, 13.1
Events During Beethoven’s Lifetime 1.1, 1.2, 1.8, 7.1, 8.2, 8.3, 8.4, 9.2
Beethoven’s Medical Mystery 1.1, 1.2, 1.3, 1.5, 3.3, 3.8, 8.4, 9.2
Women and the Enlightenment 1.1, 1.2, 1.3, 1.5, 5.2, 7.1, 8.4, 9.2
Jailed for His Ideals: Florestan the Political Prisoner 1.1, 1.2, 1.3, 1.5, 5.2, 7.1, 8.4, 9.2
America’s First Penitentiary: Eastern State Penitentiary 1.1, 1.2, 1.3, 1.5, 5.2, 7.1, 8.2, 8.3, 8.4, 9.2

Fidelio: Libretto and Production Information
Robert Driver and Jun Kaneko’s Vision for Fidelio 1.1, 1.2, 1.3, 8.3, 8.4, 9.2, 13.1
Visual Artist Jun Kaneko 1.1, 1.2, 1.3, 7.1, 7.3, 8.2, 8.3, 9.2, 13.1
Minimalism: The Bare Essentials 1.1, 1.2, 1.3, 1.8, 3.1, 5.2, 8.3, 9.1, 9.2
Meet the Artists 1.1, 1.2, 1.3, 9.1, 9.2, 13.1
Spotlight on Soprano Christine Goerke 1.1, 1.2, 1.3, 7.1, 7.3, 8.2, 8.3, 9.2, 13.1
Fidelio Background 1.1, 1.2, 1.3, 1.5, 8.2, 8.4, 9.1, 9.2
Fidelio Synopsis 1.1, 1.2, 1.3, 9.2
Game: Connect the Opera Terms 1.1, 9.2
Acting the Libretto
Fidelio LIBRETTO 1.1, 1.2, 1.3, 1.4, 1.6, 7.1, 8.4, 9.2
Beethoven’s Fidelio: Inside the Music 1.1, 1.2, 1.3, 8.4, 9.1, 9.2
Into the Pit: The Opera Orchestra 1.1, 1.2, 1.3, 1.5, 3.2, 9.1, 9.2, 13.1
The Trumpet Shall Sound 1.1, 1.2, 1.3, 1.6, 6.1, 6.4, 7.1, 7.3, 8.4, 9.2
Careers in the Arts 1.1, 1.2, 1.3, 1.4, 1.5, 1.6, 1.8, 3.7, 6.1, 6.4, 

9.1, 9.2, 13.1
Game: Fidelio Crossword Puzzle 1.1, 9.2

Critical Thinking: Creative Writing Lessons
Etymology: The Study of Words 1.1, 1.2, 1.3, 9.2
The German-English Connection 1.1, 1.2, 1.3, 1.6, 1.8, 9.2
Fidelio Discussion Questions 1.1, 1.2, 1.3, 1.4, 1.6, 5.2, 8.4
Make Your Own Synopsis 1.1, 1.2, 1.3, 1.4, 1.5, 1.6, 9.2
Props and People 1.1, 1.2, 1.3, 6.1, 6.4, 7.1, 7.3, 9.2
Conflicts and Loves in Fidelio 1.1, 1.2, 1.3, 1.6, 1.8, 9.2
How You Hear with Your Ears 1.1, 1.2, 1.3, 1.5, 3.3, 3.8, 9.2
Kaneko Inspiration: Create Your Own Sculpture 1.4, 1.6, 9.1, 9.2
Active Learning in the Creative Arts 1.4, 1.6, 9.1, 9.2
Produce Your Own Opera! 1.1, 1.2, 1.3, 1.6, 1.8, 2.1, 2.2, 2.5, 3.1, 

3.7, 5.2, 7.1, 7.3, 8.2, 8.4, 9.1, 9.2 
2008-2009 Season Subscriptions 1.1, 1.2, 2.1, 2.2, 2.5, 6.1, 9.1
Invest in Grand Opera! 1.1, 1.2, 2.1, 2.2, 2.5, 6.1, 9.1
What Happens Next?/Alternate Endings 1.1, 1.2, 1.3, 1.4, 1.5, 1.8, 9.1, 9.2
Opera - Online! 1.1, 1.2, 3.1, 3.7

Glossary 1.1, 9.2

State Standards Met
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